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Schneider, ‘Psychological Theory’. Onthe activities of the Berlin Phonogram Archive, see Susanne Ziegler, Die Wachszylinder

des Berliner Phonogramm-Archivs (Berlin: Ethnologisches Museum Berlin, 2006).
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Mehmet Ugur Ekinci, Kevseri Mecmuasi: 18 Yuzyil Saz Muzigi Kulliyati (Istanbul: Pan, 2016); Yalgin Tura (ed.), Kantemiroglu:
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Community in the Era of Reform (Indianapolis: Indiana University Press, 2015).
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Scott Marcus, ‘The Periodization of Modern Arab Music Theory: Continuity and Change in the Definition of the magamat’,
Pacific Review of Ethnomusicology, 5 (1989), 33—49.
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‘Owen Wright: Full Bibliography'. in Rachel Harris and Martin Stokes (eds), Theory and Practice in the Islamic World: Essays
in Honour of Owen Wright (London: Routledge, 2018), pp. 311-13
)JQ.J wailly
my own introduction to this volume (pp. XXXX); Laurence Picken, Folk Music Instruments of Turkey (Oxford: Oxford
University Press, 1975); Philip Bohlman, The Land Where Two Streams Flow (Oxford: Oxford University Press, 1989);
Walter Feldman, Music of the Ottoman Court: Makam, Composition and the Early Ottoman Instrumental Repertoire (Berlin:
Verlag fiir Wissenschaft und Bildung, 1996); Stephen Blum, ‘The Terminology of Vocal Performance in Iranian Khorasan’ in
Harris and Stokes, Theory and Practice, pp. 238—52; During, Musiques d'Asie Centrale; Eckhard Neubauer, ‘New Light on
Cantemir’, in: Harris and Stokes, Theory and Practice, pp. 3—21.
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AliJihad Racy, Making Music in the Arab World: The Culture and Artistry of Tarab (Cambridge: Cambridge University Press,
2004); Edwin Seroussi, Mizimrat Qedem: The Life and Music of R. Isaac Algazi from Turkey (Jerusalem: Renanot Institute
for Jewish Music, 1989); Amnon Shiloah, Music in the World of Islam: A Socio-Cultural Study (Detroit, MI: Wayne State
University Press, 2001); Laudan Nooshin, Iranian Classical Music: The Discourses and Practices of Creativity (London:
Routledge, 2015); Razia Sultanova and Megan Rancier, Turkic Soundscapes: From Shamanic Voices to Hip-Hop (London:
Routledge, 2017); Dalia Cohen and Ruth Katz, Palestinian Arab Music: A Magqgam Tradition in Practice (Chicago: University
of Chicago Press, 2004); Cem Behar, Seyhiilislam’in Mizigi. 18. Yiizyllda Osmanli/Tiirk Musikisi Ve Seyhiilislam Esad
Efendinin Atrabiil-asani (Istanbul: YKY, 2010); Mahmoud Guettat, La Musique Arabo-Andalouse: L'empreinte du Maghreb
(Tunis: El Ouns, 2000); Scheherazade Hassan, ‘Between Formal Structure and Performance Practice: On the Baghdadi
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Secular Cycles’, in Harris and Stokes, Theory and Practice, pp. 273—92; Issa Boulos, ‘Negotiating the Elements: Palestinian
Freedom Songs from 1967 to 1987’, in Moslih Kanaaneh, Stig-Magnus Thorsen, Heather Bursheh and David McDonald.
(eds), Palestinian Music and Song: Expression and Resistance Since 1900 (Bloomington: Indiana University Press, 2013),
pp. 53—68; Kristina Nelson, The Art of Reciting The Quran (Cairo: The American University in Cairo Press, 2001); Sherifa
Zuhur, Asmahan’s Secrets: Woman, War and Song (Austin: University of Texas Press, 2001) cewlS5 5 dtia s alhins (ogemi ¢
gnitsacdop/gro.noitadnuof-rama.www//:ptth : le Ll Jgumadl Sy e« IS a9y
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Poché, Musique du Monde Arabe; Frédéric Lagrange, Musiques d’Egypte; John Baily, Music of Afghanistan (Cambridge:
Cambridge University Press, 1988); Veronica Doubleday, Three Women of Herat (Austin: University of Texas Press, 1988);
Theodore Levin, The Hundred Thousand Fools of God: Musical Travels in Central Asia (and Queen’s, New York) (Bloomington:
University of Indiana Press, 1996); Ralph Martin Jaeger, Tiirkische Kunstmusik und ihre handschriftlichen Quellen aus dem
19. Jahrhundert (Eisenach, 1996); see also Philip Schuyler’s liner notes to the Paul Bowles Music of Morocco CD box set
(Library of Congress, 2016)

lasl (39)

Dale Eickelman, The Middle East: An Anthropological Perspective (Englewood Cliffs, N): Prentice Hall, 1989) for an important
genealogy of ethnographic radicalism arguably extending back to the time of Robertson-Smith, Westermarck and Evans-
Pritchard, and forward to Geertz, Rosen, Rabinow and Pandolfo today.
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